MICHAEL STROUMPAKIS 


THE INTERPRETATIVE TRADITION OF HYMNS IN 
ATHONITE MONASTICISM 


DIVERSITY AND UNITY. A FIRST APPROACH. 


My communication will present the preliminary results of research that be- 
gan with the writing of my doctoral dissertation and is still underway. This 
research is related to the documentation of the variety and the particular traits 
that mark the style of Mount Athos as it is recorded in manuscript codices of 
music! and as orally transmitted from the 19" century to the present day by 
means of extant audio recordings”. The purpose of this communication is to 


1 For the music codices of Mt Athos, see the basic works: Gr. Stathis, Ta yeweodyoaga 
Bubavemrs povowijs Aywv “Ogos. Katdhoyos mequyeapinds tov yeooyod@wy 
xwdtxov Brfartuvijs wovowrys, tov dnoxemévor év taic ByBAwoOnxaus Tov leody 
Lovey xai oxntav tob Aytov "Ogoue, tou. A’, [Movés Eneonotépov, Aoxetagtou, 
Kovotopovitov], IBM, Teed Zbvodos tfj¢ ExxAnotas tig "EAAGSoc, AOfvat 1975 
[henceforth: Stathis, Catalogue Mount Athos 1]; idem, Ta yeodyoaga Butavevijs 
Hovaixys Aywov "Ogos. Katdédoyos neowyoapimods tov yewoyeddov xwditwv 
Bvfavewijsg uovoinnrys, tov dronemtvor &v taic BiBhoOyxais tOv legdv povev 
xai oxntdv tod Aytov ‘Ogous, top. B’, [Movég Zevopbvtos, Mavteehpovos, 
Lipwvos Méteacs, Penyogiov, Avovuotov], IBM, Teo Zbvodoc¢ thig “ExxAnotas 
ths EAAGdoc, APfvat 1976 [henceforth: Stathis, Catalogue Mount Athos 2}; idem, Ta 
xeodyoaga Pulavtinis uovowrs — Aywv "Ogos. Katddoyos neguygaginds tov 
xEwmoyodguy xodixwy Bulavtvijs uovowis tay dnoxeméevor ev taic PiBAwoOnxaic 
tay igodv povav xai auntdy tob Aytov ‘Ogous, topos I” [Movés Aylou Tatiov, 
Kovthovpovoiov, Kagaxdhiov, Piobéov, Ztaveovixtta, IBhowv], IBM, ‘Teed 
Zbvodsog tig Exxanotas tig “EANGSoc, AOfvar 1993 [Henceforth: Stathis, Catalogue 
Mount Athos 3); Sebastian Barbu-Bucur, Manuscrisele muzicale Roménesti de la Muntele 
Athos, Editura Muzicala Bucuresti 2000. 

2 Some representative “historical recordings” from Mt Athos: recordings by ethno- 
musicologist Laura Boulton Laura Boulton: Collection of Byzantine and Orthodox Mu- 
sics: http://oasis.lib.harvard.edu/oasis/deliver/~mus00001 [14-12-2011]; AxodovOla tot 
Ooiov Yivwvos (Bw, xaoocéta nai cd), Parer XoQds Ayrogertov Matégwv, 
‘Ayvov “Ogos, ‘lege Movi; Ziywvoc Méteas, Empédeva TQ. Dté0y, A@hvou 1981; 
“Yuvot us tov x. Aovvoww Piedion Hewtopdity Mowrdrov (Kacoéta, cd), no 1, 
"Exdoon ‘EhAnvuniis BuCavivijs Xogwdiac 1983; “Yuvor ue tov 1. Avoviaw Dio pio 
Hewtoyditn Towtdtov (Kaooéta, cd), no 2, “Exdoon “EAAnvintis Butaviviis 
Xogwodtacg 1984; “Yuvou ue tov a. Awviow Piopwon Toewtowddaty Toewtdtov 
(Kasoéta, cd), no 3, "Exdoon ‘EAAnvuxtis BuCavuviis Xogwdtas 1986; Ayevavia 
até Aytov Ogos (1983) Eooth tév Eicodiwy (CD), Znévvo. Zovravh Hyoyedonon 
tov 1982. Padrouv Aaviniator, Owpddes, m. Tlavtedetuwv Kéotowvag x.6. 
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show, at an initial level, the diversity of the tradition of Mount Athos tradi- 
tion and the coexistence, under the same umbrella, of various expressions of 
recording and interpreting sacred chants. This coexistence does not amount to 
mutual cancellation, but to a common course and unity both on a local level 
and more broadly. 

Literature on psaltic art on Mount Athos is very rich® and in recent years it 
has constantly grown thanks to the addition of audio material from the con- 
temporary psaltic tradition‘. I will, however, make a remark that gave me the 


“Exdoon @eopiratwv-Sxfns Ay. Avvyg Ay. “Ogous 2007; Ayogettes padres T. 
M. Batonadiov, oega 10 cd, "Exdoon ‘I. M. Batonotdiov 2010. Very important his- 
torical recordings of Athonite chanters are found in published CD sets, accompanied by 
booklets with commentaries on the compositions: Mvnyeta Exxdnovactnis Movowniyc, 
‘Aoystov ‘Exxinowouxrys Movouwnjs xoi Siupemta Exxdnowotwajs Movowijs 
nov exdtSovrat and to Kévtoo Egevvov xat Exddoewv, pe SevOvvey tov Mavoay 
Xartnyraxoupt, BA. Kévtgov Egevvdv nae Exddoewv: http://www.e-kere.gr [15-12- 
2011]. Finally, we must not ignore the contribution of various websites whose owners or 
members provide historical recordings of important Athonite cantors. The best-known 
Greek sites, which enjoy the widest possible publicity among cantors, are: www.analogion. 
com, with the “Psaltologon” forum, www.psaltiri.org, www.symbole.gr, etc. 

3 The following are some representative works on the chanting tradition of Mt Athos: Gr. 
Stathis, «'H podtuari téxvy od Aytov Ogos. "H onovdaotyta pegundv dyvogetixdv 
yewoyedowv>, Exoatela (AexéuBovos 1984) 1236 — 1241- idem, «AYLOQELTIAT 
pehovoylon, Teaxtixd Atebvods Zupnootou: Td Aywov "Ogos 40és - onjpmega — avovo, 
Ocaoadovixnn 29 Oxtwfetov — 1 NoepBolov 1993, Oeooadovinn 1996, oo. 291 — 310; 
idem, «Aytogertixt) poAtux’ nagddoor», Méyago Movowxfis AOnvav 1996 — 1997; 
Koxdog ‘Ehnvurtis Movowtts: Of “Hyort’ odgavod. Ayweettes wehoveyoi «nalaiot 
te xa véow»” Medoveyoi tot 18° aidva- Hétoos Aapnaddgws 6 Medonovijotos - 
Tdxnpos Mowtoydatys 6 Butdvtos, AOfva 1996, 00. 3 - 21; idem, «Ta povoinc 
yewodyeaha», Tega Meyiotn Mov7 Baronadiov: Magddoan - Totogia -Téxvy, tp. 
B’, Aytov “Ogos, 1996, 60. 598 — 604; idem, «Ayrogertixt} Hehovgyia, xodinoyoadta. 
nal partuxl texvy», Oncaveoi tod Aytov ‘Ogous (ovdAdoyixds TOM0S), Oesoadoviny 
1997, oo. 555 — 558; idem, «Xeigdyeada Butavtwijs Movoixtic», Hagovoia 
Movijs Aozetagiov, Movi Aoxsvagiov, Ayov “Ogos 2000, oo. 267-274; idem, 
«Movone yerodyoada tod Ayiov “Ogous tig éxoxiig thv Takarohoywv qoEa’- 
quvy’>, Heaxtina Br AteOvots Supnootov yuc tt Maxedovia: ‘H Maxedovia tav 
Hadawidywv, Agvototéheto Mavemotihi0 Oeooahovixns, Gecoahovinn 2002, 00. 
661-668; Em. Giannopoulos, «'H ovpfohi tov Aywogett@v Tatégov ott Vaktun} 
Téyvy ord tékq tod 18° xal tic Goxes tod 19” ai», Eiofyynon ot) By AeOvéc 
Lupndc Ayiov "Ogos: Mvevpatixdtyta xai Ogbodoégia — Téxvy, Oeooahoviny 11 
~ 13 NoepBotov 2005, ‘Etaigeia Maxedovimdv Zrovdov (Maxedovini) BiBAooqan, 
GQ. 102), Oeooahovinn 2006, 00.55 - 69; G. Zisimos, Koguas TBnottys nai Maxedav, 
Aopéormos tig Movs tov TBiowv, IBM [Mehétou 13], AOfva 2007; K. Karagounis, 
«Méyvytes éxmgdomnor tis Waduxiis Téxvns ot6 Aywov “Ogos xal ayiogertinés 
émdodoeis ott Wort) Tagddo0on ths Mayvnoias», Occoadinod ‘Huegodoywo 52 
(2007) 337-350. 

4 Many recordings of modern Athonite Fathers have seen the light of publicity. Here I 
give some representative examples, without wishing to overlook those which are less known 
or out of print: Decheiarion Monastery: Av@odoyia “Yuvov éogtijg Agyayyéwv, 
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incentive for the present study. Whereas the material is extremely rich as far 
as publications and audio recordings are concerned, studies that deal thor- 
oughly and in detail with morphological analysis of the production of Mount 
Athos are few°. Some of them approach the subject from a historical viewpoint, 


Warhovv oi povaxol Avtimag xal Apdtddyioc, lea& Movi Aoyetagiov, 1992 
(Kaooéta); Vatopaidion Monastery: “Yuvor tav Xgwtovyévvew - Batonadw 
Movown BiBlog A’ Bader yoods Batonadwov Tatégewv, (BiBAlo nal CD), 'T. 
M. Batomondiov, 1996; ‘H @cia Aewtoveyia Aytov lwdvvov tot Xgvoootépov 
(Zovtavi "Hyoyeaonon), Ware. Xogdg Batonadwav Natéewv, (BYBA+2CD), 
'l. Meyiotn M. Batomcdiov, 2008; Aytogeitixy ‘Ayounvia or Mvyijun tod Ayiov 
Twdvvov Xevoootdépov (6 CD’s), ‘I. Meyiomm M. Batonadiov, 2008; Hilandarion 
Monastery: Consonances of the Hilandar praise: Monastery of Hilandar, The Entrance 
of the Theotokos into the Temple, 1999. Recording from the all-night vigil for the Main 
Feast of the Monastery of Hilandar, Monastery of the Hilandar, 2001; Xenofontos Mon- 
astery: Xuuetnois Ieod¢ Movijc Zevopdvtoc 998-1998 (2CD), 'l. M. Zevohavtos, 
‘Aytov "Ogos, 1998; Simonos Petras Monastery: Vadtiowov Teonvov, Vaddovv oi 
Movayol tis Tywwvoretoas (Aaooéta, CD), ‘Il. M. Lipewvos Méteac 1990; Eoneowdec, 
Wédovv oi Movaxoi tig Lywovoreteac, ‘I. M. Xiwwvoc Méteac 1999; “Yuvor Oclas 
Aatesias, Hymns of Holy Workship, ¥é)dovv oi povayol tig Lywwvdneteas, The 
monks of Simonopetra are chanting, (CD), ‘I. M. Ziumvoc Métoeas, 2008; Holy Cell of 
the Apostle Thomas-Skete of St Anne: “Yuvou Xouvotovyévvwr, Padrer f Adedporns 
Owpadsov (CD), Adekpdtyns Capddwv-1. K. Anootdhov Oop, 2006; “Yuvor 
Axohovolag Ayiov Evdd&ov ‘Anootélov Owpa, Eonegw6s-Opbeos, Verret 
Adehpotys Owpddov (CD), Adedhdtys Owpddwv-1. K. Anootohov Campa, 2006: 
Ayouavia Koiujoews Ocordxov 1. M. IBjowr,’Oe0Qos- Oxia Asitoveyia, Vanrer 
f Adehpotyta tdv Owpddav, (CD 4), Adedpdtys. Owpddov-1. K, Anootdkou 
Ow, 2006; Holy Hut of St George-Skete of St Anne: Aidgogot ExxAnovaoxoi 
Buvoe (Cwvtavéc tyxoyeaptoets), a.» Mavtekehuov Kdagtowvas (xaooéta), 
Karin Ay. Pewoyiov Aytov “Ogos, 1995; “Ypvou and tiv Axohovbiav tod Ayiou 
Meyadoudetueos Peweyiov tov Teonaopdgou, 1. Davtekehpwv Kagtowvas (CD), 
Kakipy Ay. Pewoylou Ayov “Ogos, 2001; Holy Hut of the Assumption of the Theot- 
okos - Little Skete of St Anne: Agiégwua - In Memoriam, Vadhovv, Péguy Xavetdov 
Mixoayravvavitns, Avxoteyos Ayyehonovihos (CD), ‘TIeod KadrtBy Kowroems 
tis Ocotdxov, Mixed Ayia Avva, 2006; O Mixods Magaxintxds Kavévas dnws 
pddetat ord Aywov "Ogos; The little paraklisis as chanted in Mt. Athos (Gwvtavh 
AxovyeaHnon, cd), ABwvixd Mediopata, ‘Tega KakbPn Kousoews tig Ocotéxov, 
Mixod Ayia Avvo; AndvOioua Aywosimys Ayounvias (and thy Axoloveia tov 
Aylwyv Awvvotov tob Pitogos nai Myteogdvous): péky and tov EoEQLvo xa TOV 
5Q8go (Cwvtavi hyoyedoyon, cd), AGwvxd Mehopata, Teod KadbBn Koushosas 
tis Osotdxov, Mixed Ayia Avva. 

5 Some studies which refer to the Athonite style and provide a structural analysis of 
Athonite compositions: Ant. Alygizakis, «lodoad Atddoxadog Awovuoustys (a’ 
Yo WW aidvos-1866): Keipeva-Moggohoyint) davédvon», xeipevo otd PiBAtSto 
nod ovvodetet to cd lwdoap Aiddoxalos Atovvoidtys: Aopata O. Agttoveyias: 
Movoixoi Onoavooi Aytov ‘Ooous. VddAet i} Havemotnuaxn Bolavivn Xoewoia. 
Oscoahovinys. lead Movy Ayiov Awovvoiov-Aywov'090¢,00.3-14; idem, «Eioaywyi. 
‘Iodoad Addoxaros Atovvoretys (a Hpov 18° ai®vos-1866) A. Blog xal geyo- 
B. Enpeoyoadixés ual pooporoytxés nagatyenoets», otd Tegouovdyou ladoad 
Atovvordtov Adaondiov xai cEnyntod, Awvvaatixn Movoixy AvOoloyia, Aywov 
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whilst others merely describe the extant material without proceeding to any 
specialized commentary and without trying to decipher the constitutive ele- 
ments of the interpretation. Here I shall try to present a series of morphological 
elements from Athonite works showing how the same theme is received by 
various Athonite composers and how this multifarious production is skilfully 
encompassed in the tradition of Mount Athos. 

The variety of sacred chants, as far as style, musical composition and in- 
terpretation are concerned, is obvious from the beginning of melurgic pro- 
duction and differentiates the various local traditions from the unified 
ecclesiastical psaltic tradition. As far as Mount Athos is concerned, we of- 
ten encounter in the manuscipts chants that are labelled “ay:opeitixa”: 
Kekragaria hagioreitika Ecclesiastika’, Timiotera hagioreitiki’, Dynamis-Hagios 0 


"Ogos 2009, oo. 11-20; M. Stroumpakis, Nixddaog Aoxevagitns xai 4} ovuBody tov 
otny Vadtnn Téyvyn, Adaxtoomh Avatorbh, AOfva 2007, dig. edition http://thesis. 
ekt.gr/thesisBookReader/id/19123#page/1/mode/2up; 1. Liakos, «H BuCavtvh avovupn 
obvvbeon Xovoéous éneor and viv sEfynon tod Xovgpovtiov Xagtopbiraxos EBE- 
MIIT 708, ¢. 102-1048: éepnvevtxt) neoogsyyron otd tog tig AOwvuxiis nal 
Tlateagyixtic Vartiniig Magédoons», Proceedings of the 14" International Confer- 
ence on Eastern Chant Transmission of Christina Ecclesiastical Musical Culture: East and 
West, 5 September 2007, Sibiu; M. Chatzigiakoumis, Aytogevtima Anav@iouata A’- 
téuos meatos: lotogunn sicaywyy, uédn xai oxodacuol, Eounvevtéc, BiBMS10 Tod 
ovvodeber tiv xaooetiva 12 cds ott oeigd Loupeueta ExxAnowaorunrs Movowrs- 
Mégo¢ B’ Aywoettind AnavOiopata A’, Kévigo ‘Egevvov xai Exddoewv, Adve 
2009. Elements of structural analysis for all the Athonite compositions they contain are also 
provided in the booklets accompanying the CDs published by Vatopedi Monastery, entitled 
Batonaidwh Biphos A’, B’ etc. 

6 Cod. Sinai 1298 (18", Papadike), f. 120v: &tega xexgaydgua éxxdnowaormd, 
xadas év tO dyovbum doe paddoveat, Bi. Balageorgos D-Kritikou Fl., Td xeigdyea- 
ga Butavtunis Movounjs Swa. Katddoyos neoryoagixds tov yewooyedgur xwdi- 
nov Botavenis uovowns, tav dnoxepévor ovnv BiBhwOHxn vijs Tegas Movijs tot 
‘Ooovs Swa. Topos A’, IBM, ‘Teg& Lhvodos tfjg “ExxAnolas tig "EMG50c, AGva 
2008 {Henceforth: Balageorgos-Kritikou, Descripitive Catalogue Sinai], p. 399, cod. Do- 
cheiariou 338 (1767, Anthologia), f. 14r, “Etega dytogeltina [xexqaydgia], Stathis, 
Catalogue Mount Athos 1, p. 406; cod. Korthiou 10 (18", Papadike), f. 73v, “Eteoa ov- 
vroua dytogetrixa, Bd. Em. Giannopoulos, «Ta xeQoyeaha padrtints Téxvns ths vi- 
cov Avdgou. Avahutixds meguygadinds xatdéhoyog», Avdguaxa Xeovixd 36 (2005), 
[henceforth: Giannopoulos, Andros], p. 75; see also S. Kujumdzieva, «The Kekragaria in 
the sources from the 14" to the beginning of the 19" century», Cantus Planus (1993) pp. 
449-463. 

7 Cod. Sinai 1257 (1332, Heirmologion- Anthologia), f. 140v, Agy7 odv Osa dyin 
4 Tyuwtéga i dywogetiuxn, iyo B’, A€iév gott, BX. Balageorgos-Kritikou, Cata- 
logue descriptive Sinai, p. 217; cod. Harleian 1613 (16"-17", Anatasimatarion-Stichirar- 
ion-Anthologia), f. 29v, Aytogetten [tyuwtéga] sic tv O” Qudiy, tyos mA. BY, Kai 
sdovtobvras, Bh. Em. Giannopoulos, Ta yewdyoaga Bulavivijs Movauaje : Ayydia. 
Ieoueagpwcs natdhoyos tév yeoyodp~ur pahunjs Téxvys thv droxepévev 
otis BiBlwOrxes tob ‘Hyvwpévov Baotletov, IBM, Teo Xovodos tig “Exxdnotag 
tig “EAAdd0c, AOtva 2008, [otd éEf\¢: Giannopoulos, England], p. 136; cod. SAL 48 
(1436, Akolouthiai), f. 3421, Tywwtéoa dywgettnos, pdietat dé ev taic toanétauc, 
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Theos hagioreitikon®, Methodos hagioreitiki oktaechos®, Polyeleos ecclesiastikos hagi- 
oreitikos”, Ti ypermacho hagioreitikon™, Hagios 0 Theos of the feast of Holy Cross”, 
Cheroubikon in Athonite style’, Trisagion hagioreitikon of the funeral service’, Nyn 
ai dynameis hagioreitikon ®. 

On the strictly local level, we find the following entries: kekragaria syntoma 


hagioreitika Vatopaidina’’, Timiotera Vatopaidini called katzivela (the gypsy girl)”, 
Giannopoulos, England, p. 177. 
8 Cod. I. M. Profitou Iliou 606 (1823, Anthologia), f. 85r, éregov Aeyouevov 
dyweettimov, nyos B’, Avvayc-‘Aywog 6 Oedc, A. Chaldaiakis, Ta xEerooyoapa 
fvfavtwis uovowrs: vnowtixy Edids: “Ydoa, topos A’, IBM, Teed Sbvodo0¢ thc 
"Exxdnatas tig EAAGbd0c, A@fvat 2005 [henceforth: Chaldaiakis, Hydra], p. 209; cod. 
Docheiariou 376 (18, Anthologia), f. 190v, “Etegov Atvvapuc dywogettinoy évtexvov xai 
uéya, nyo B’ , Stathis, Catalogue Mount Athos 1, p. 519. This hymn has been published 
in avdéutn tis igcods éxxAnovaotixys buvwdias tob CAov évavtod éxdo0Eioa bd 
Todvvov Aapnadagiov xai Xtepdvov A’ Aopeotinov tic tob Xouwt0b Meyddns 
‘Exxdnotac. Tonos 4 neoéxov Sha ta paOhpata ths legac Aetoveyias. Ev Kwv- 
otavtvoumdAe. é% tod Hatowmoxixod Tunoyoadelov gova’ (Pwro-dvactaotm} 
avarbnwon Exddoes 'Exéxtaon, Kategivy 2001), pp. 36-38. 
9 Cod. Sinai 1299 (1715, Papadike), f. 1lv, “Etegov ic uéOodov tav but Hyov 
Aéyetat 6& dytogeltinov-doxov nyos A’, ABBas aBBav, Balageorgos-Kritikou, Cata- 
logue descriptive Sinai, p. 408; cod. Gr. Liturg e. 4 (1805, Anthologia-Eklogi Anastasima- 
tariou), f. 2v, Mé00d0¢ dywogettinos dxtdnyos, ABB as 4BBav, Giannopoulos, England, 
p. 253. 
10 Cod. Xeropotamou 325 (18"c., Heirmologion Balasiou), f. 138r, Aytogettixov, nyog 
B’, Aotiot Kvowv- ovdau B’, Hyos A’, EEouodoyeioGe té Kuvgiw-nyos toitos, Ext 
tov notapnav BapvAdvos, Stathis, Catalogue Mount Athos 1,p.175. 
11 Cod. Harleian 1613 (16"- 17" c,, Anastasimatarion-Anthologia), f, 180v, Toomdguov 
115 Oeotdxov dyweettinor, yyos aA. A, TH bxeoudyw, Giannopoulos, England, p. 
137; cod. Xeropotamou 380 (1759, Papadike), f. 622v, T7j umeoudye tO dytogettimor, 
Stathis, Catalogue Mount Athos 1, p. 280. 
12 Cod. Lincoln College gr. 22 (17" c., Anastasimatarion-Mathimatarion), f. 65v, Tovod- 
ylov padlouevov xata Kuguaxny &v Abnvas, &v 0& tod AOw "Oger xata thy Eogtny 
tob Xtaveod, yyos A’, Aytog 6 Od, Giannopoulos, England, p. 275; cod. Xeropota- 
mou 100 (17"c., Anthologia), f. 187v, Aysogeitixov xal dgyavixdy, frog A’, Ayws 6 
Oed¢, Stathis, Catalogue Mount Athos A, p. 321 
13. Cod. Mayer 12053 (1662, Anthologia), f. 168r, £tegov yeqoupindr eis Hyov tettov, 
pddreras cig oxrjua dywgetunov, noinua Kooua Baedvn, Giannopoulos, England, p. 
419; cod. Panteleimonos 919 (1687, Anastasimatarion-Anthologia), f. 93v, [XegovPixdyv] 
TBégmov, yyoc nA. B’, Stathis, Catalogue Mount Athos 2, p. 211. 
14 Cod. I. M. Prophitou Iliou 612 (17"c., Anthologia), f. 45r, Teodyiov dyweeitinov 
vexowouor, frog mA. B’, Aytos 6 Od, Chaldaiakes, Hydra, p. 214. 
15 Cod. Sinai 1312 (15"c., Papadike-Anthologio Mathimatariou), f. 112r, Aywogettixor, 
noinua Aoyyivov povayod, mA. B’, Név ai Avvduetc, Balageorgos-Kritikou, Descrip- 
tive Catalogue Sinai, p. 525. 
16 Cod. Gregoriou 6 (18"c., Anthologia), f. 84r, “Exega xexoaydgu ovvtona 
aywovogeitina Batonedivd, Stathis, Catalogue Mount Athos 2, p.597. 
17 Cod. Koutloumousiou 449 (17" c., Anthologia), f. 220v, Eréoa tyuwtéoa Batonat- 
Own, 4 Aeyouévy narliBéla, Wyoc 7A. B’, Agvbv gor, Stathis, Catalogue Mount Athos 
3, p. 334. 
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verse from “Makarios anir” lavriot'®, Cherouvikon Ivirikon®, Theos Kyrios Vatopai- 
dinon™. During or shortly before the period of the new musical notation we 
encounter references to Athonite style”. 

‘Taking advantage of alphabetical indexing, I make the following remarks 
concerning the necessary conditions for labelling a chant as belonging to Mount 
Athos tradition (ay:opeittxo), an element that refers and at the same time con- 
tributes to the creative diversity of psaltic art: Aytopeitixa are, according to 
general understanding, the chants that are performed first and foremost in the 
monasteries of Mount Athos, and are therefore local in character. More pre- 
cisely, as far as the chant’s structure is concerned, the chants created by com- 
posers from Mount Athos or by outsiders and displaying, in their structure 
and themes, particular elements that mark them as stemming from Athos can 
be called aytopeitexa. There is also a special case in which the chants in ques- 
tion may not display any peculiarity in their composition, yet they are called 
aytopeitixa because they have been adopted by monks in Mount Athos and 
are performed there”. In modern times, the concept of style as an exceptional 
way of interpreting and analysing chant appears as a criterion for identifica- 
tion. Thus, we have hymns following the Athonite style, ie. melodies contain- 
ing and preserving that particular way of interpreting and analysing the chant. 
Furthermore, there are some cases of the documentation and diffusion of a 
particular local tradition within the Athonite monastic community. Thus in 
some manuscripts we find chants labelled Batoratéivd, Pépika, AavpiwtiKa, 
diovvolatixa, as mentioned above. 

As far as the period during which chants were written in the old notation 
is concerned, it is easier to identify the type of chant and its composer than to 
determine in detail the structure and the specific elements that point to a par- 
ticular local or broader tradition. After the introduction of then new notation, 
things become clearer. The ease in writing melodies down offered the possibil- 
ity of displaying particular traits. It is, therefore, easier to identify the points at 


18 Cod. Iberon 993 (17 c., Anthologia-Mathimatarion), f. 281, To Aeyouevov Aavew)- 
txov, éxaddwntoOn & maga xd Aovzd iegopovdyov uai guot dWacxdilov, 4XOS 
wd. 0, Kvgue vi enAnOivenoay, Stathis, Catalogue Mount Athos 3, p. 870. 
19 See above. 
20 Cod. Iberon 974 (15"c., Papadike), f. 54v, Aoy? tij¢ AxodovOlas tot ‘Ogdgov- 
Ocd¢ Kiiquos dAdo Batonasdw6v, Stathis, Catalogue Mount Athos 3,p.751. 
21 See cod. Dionysiou 723 (19% c., Anthologia), f. 35r, Avorgavtdgua dita 
zEnynOnoav éx tot nadaiod cic Kos dywogettmov, (Anoixantaria transcribed from the 
old notation according to the Athonite style), Stathis, Catalogue Mount Athos 2, p. 810. 
22 Forexample, there is the “Trisagion”, which is chanted in Athens every Sunday, whilst 
the same “Trisagion” is chanted on Mount Athos at the Feast of Holy Cross, see op.cit. 
Giannopoulos, England, p. 275; see also the case of the Athonite “Timiotera” chanted in 
Constantinople, cod. Dionysiou 570 (15"c., Mathimatarion), f. 141r, Tysumréga deyouévy 
dytogettinos, paéddetat év Kwvotaviwvoundse év navvuyion dgyov an6 yooob, HYOS 
wd. B’, Aéwv gow, Stathis, Catalogue Mount Athos 2, p. 708 and cod. Koutloumousiou 
436 (16 c,, Anthologia), f. 86r, Tyuwtéga dytogeitinn xabads viv pddietat év Kov- 
otavtvovaddet, Stathis, Catalogue Mount Athos 3, p. 292. 
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which the Athonite style appears as a type of interpretation, as a way of ren- 
dering the notational symbols and as a melodic quality. It is on this issue that 
I shail focus in what follows, presenting examples of chants from the Athonite 
tradition that display an interpretive diversity and uniqueness. 

We have to begin with the interpretation (exegesis) of chants in the new 
notation. Transcription from the old to the new notational system is under- 
taken with a view to obtaining a more analytical and detailed recording of the 
actions prescribed by the notational symbols*. The way of interpreting and 
executing the symbols characterizes the manner of chanting in a given region. 
Thus, as far as Mount Athos is concerned, contemporary living tradition of 
interpretation is attested in the works of Nikolaos Docheiarites*, Matthaios 
Vatopedinos” and loasaph Dionysiates”, ensuring diversity in expressing 
Athonite style. 

A telling example is provided by the Old Anoixantaria®, chanted during the 
great Vespers at Vigils. This hymn was trancribed by Chourmouzios Chartofy- 
lax into the new notation and published in the Church music book Tameion 
Anthologias®. Figure 1 shows the introduction of the first verse, Anoixantos sou 
tin cheira, by Joannes Koukouzelis. 

23 According to Prof. Gr. Stathis, the “exegesis” of the old notation is the complete re- 

cording of the melody in the new notation, see Gr. Stathis, “H ¢&jynot wis mada 

Avfavivis onnewyeagias nar Exdoo1s Avovipov ovyyoadfs Tod xHSix0¢ Engo- 

odépov 357 we xal émdoyis tig Movoixtis Téxvng tod AnootdAov Kovorta Xiov 

éx tod nmdimos Aoxeragion 389 pa pd. MQODOAXN And tov xddixa EBE 1867, IBM 

[Medétat 2], ABrva® 2006, p. 99. 

24 According to Prof. Maria Alexandrou, “Transcription” is related to oral tradition. 

Melodies are recorded in the new analytical notation from the old, according to oral tradi- 

tion, These transcriptions belong to the work of Three Teachers and their students, Athonite 

monks, see M, Alexandrou, Eényyjoeis xai uetayoagées tis Butcavuric Movoinys: 
ovvouy sioaywyn otov neoBAnuatiouo tous, University Studio Press, Oeooahovinn 

2010, pp. 20-21. 

25 For Nicolaos Docheiarites, see M. Stroumpakis, op. cit. 

26 For Matthaios Batopaidinos, see Em. Giannopoulos, «'H ovpBodt...», op. dic. 

27 For Joasaph Dionysiates, see Ant. Alygizakis, op. dic. 

28 The old great Anoixantaria belong to the “papadikon” genre of composition. Their 

name derives from Psalm 103(104):28, “thou openest thine hand”, see S. Antoniou, 

Mogdohoyia tig Bulavtvijs Movouijs, Exddoec Baviacs, QeooaAovixn 2008, pp. 

91-104. 

29 Tameion Anthologias, asoiéyov dnacav tv éxxdnowounny éviavowv 

duohovéiav Eoneowob, ‘OgOoov, Aetovgyias, Meyddng Teooagaxoorjs xai 

tis Aaunoopdgov ‘Avaotdoews, peta tivwv xalopwvixdy sioudyv ev th téhet. 

Kat’ éxioyny tav éupedeotéowvy xai cipeadeotéowy povowmadv uaOnudtov tav 

évdokotégwv didacxddwv malady te xai véwv, eEnynOeioav sic tHv véav tH 

Hovowns uéEOodoY, xai peta adoNs Empehetac StogOwOeiaav Hon Eoydtws naga tob 

épeveérov tis onOeions uebddov diWaoxdiov Xoveuovliov Xagtopviaxog tic 

tot Xe.otod Meydins Exndnotac, émotaota 6é tod idtov, Niv medtov éxdobeicav 
ele tinov, dvaddpact tot Iodx 68 Kdotgo. Touos A’. Ev Kovotaviwoundneu. Ex 

Tig tunoyoadiac Kéotoov, Eig Takata, amd’. 1824, [henceforth: Tameion Antholo- 

gias 1824], pp. 1- 36. 

105 


Michael Stroumpakis: The interpretative tradition of hymns in Athonite monasticism 


SS Daa RTTEN 


AKOAOYOIA TOY ESITEPINOY 
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Figure 1: The first verse of old Anoixantaria: “exegesis” by Chourmouzios, Tameion 
Anthologias 1824 


This hymn was also transcribed into the new notational system by hieromonk 
Nikolaos Docheiarites on Mount Athos. His interpretation, written between 
1824-1830, is recorded in ms. 471 of the Docheiarion Monastery (see Figure 2). 


Figure 2: The first verse of the Anoixantaria: “exegesis” by Nikolaos Docheiarites, Do- 
cheiariou 471, f. Ir. 


By comparing the two texts, we shall be able to identify the elements of 
Athonite interpretation: 
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TABLE 1 
1” verse: Anciksantos sou, mode 4 plagal 


VOL Of Of Gt Gt 


Chourmouzios 
Chanophylex 


laterpretation by 


3 
é 
Bs 
ae 
fs 
ce 
Es 
ga 
5B 
a 
a 


Detailed comparison 


a RS 
- a 


¥ 


The examples in staff notation (Table 1.1): 


ex. L. Chourmouzios 


Nikolaos 


io 
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TABLE 2 


; 4 
lear oe Le oer 


7m G9 #8 ac ov 80 9D 


5 
Pa 
ag 
BE 
be 
23 


Derailed comparison 


The example in staff notation (Table 2.1): 


Chourmouzios 


as) 9 o 95 


One more characteristic part (last) of the first verse: 


Transcription by Chourmouzios, Tameion Anthologias 1824, p. 3. 


9 
ae SSE 
o @ 6 € £4 e ee c¢ co chee c¢ & of 
a 
r 
< é ae 
Se. 60 GO %- © © @ ©. 0 of 


Figure 3: the last part of the I* verse of the Anoixantaria: “exegesis” by Chourmouzios 
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And the transcription of Nicolaos Docheiarites, cod. Docheiariou 471, f. 11. 


Figure 4: the same part: “exegesis” by Nikolaos Docheiarites 


And the two texts in collation: 


TABLE 3 


= 
£ 
% 
g 
f 
z 


Detailed cimparison 


ca Rite 


The example in staff notation (Table 3.1): 


ex. 1. Chourmouzies 


Nikolaos 


Qe 3 € € 
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ex. 2. Chourmouzios 


ve & & & 
Nikolaos 
€ & € & 


ie 
eee (OS Drape 


0 0 GB 0006 le ooo a o 8 


e 
Lu Co a4 > bid 
a 


0 Gc 0 soles 06 


The example in staff notation (Table 4.1) 


Chourmouzios 


° cy @e o © 6 
Nikolaos 


Se 


so o @e ¢« o o 8 


It is obvious that there are differences between the two interpretations. 
Which elements make up Athonite style? At a first glance, these elements could 
be the detailed® or synoptic*! interpretation in different places of the melody, 
as well as the free interpretation. However, it is too early to generalize before 
the research has been completed. 

30 See Table 1, examples 1, 2 [table 1.1}; Table 3, example 1, 2 [table 3.1]; Table 4, ex- 

ample | [table 4.1]. 

31 See Table 2, example | {table 2.1]. 
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The interpretation of Nikolaos Docheiarites spread on Mount Athos in par- 
allel with the interpretations of Chourmouzios and Gregorios Protopsaltes, 
and, in the mid-19" century, it was printed by the Patriarchal Printing Office®. 
Other editions from 19% and 20" century include the Athonite version of the 
old Anoixantaria®. It is obvious that the Athonite interpretation did not replace 
the Constantinopolitan one, yet it constituted a conservative factor of local 
tradition, reinforced diversity of expression and demonstrated the capacity of 
the Athonite milieu to make the best out of the various musical themes and to 
underscore plasticity of interpretation. It has to be noted that up to the pres- 
ent day, Athonite interpretation is chanted in official celebrations* and taught 
by the monks of Mount Athos, such as Father Panaretos Philotheites, who re- 
corded audiotapes especially for educational purposes*. 
A token of the diversity encountered in Athonite tradition during the 19% 
century is the high value placed on traditional melodies and their enrichment 
with new elements. The second example I will present is the slow prosomoia 
and automela® in versions by the three 19"*-century Athonian masters and in- 
32 See Tameion Anthologias neguéyov dnacav thy éxxdnovactxhy éviadtoiyv 
dxohovoiay Eonegwod, 'Oodoov, Aetoveyias, Meyddns Tecoagaxooris nai 17)5 
Aapngogdgov Avaotdoeus, uetd tov xahoporindr sigudv év th téhet. EEnynOev 
eig tyv Néav wis Movowrs Mé0odo0v xai mdons émpedeias dw0QbwOéev maga 
tov cdeyviotov dwWaoxdlwy xai epevoetdv tis vewtéoas weOddov, Toenyooiov 
Hewtopddtov xai Xovepovtiov Xagropviaxos. Tetoduc éxdoOEev ue MOCGOHxNY 
nohdav véaw padnudtov uchonombévtwy naga Ozoddeov Magdoyou Paxakuc. 
Kai jn t6 néuatov éxdietat tic téuous tosis naga tod viob avtot A. Bwxaé- 
as, éyxgloes xai ddeig tio aitod Mavaytétntos xai tio Teodcs Svvddov. Aandvy 
Kovotavtivov lyydéon Cwyodgov. Topos medtos. Ev Kovotavtuvovndhen, &% tod 
Tunoyeadelov tig Movotic AvOodoyiac, 1862, «<AvoiEavtéeia Goya «Kate wv 
yoadry tod Aylov ‘Ogove», the first six verses, pp. 1 — 14. 
33 See Ieropsaltou egolpion negiéyov dnacav tyy éxxdnovaotxny éviadvotov 
Axohovdiav Eoneowvod, ‘Og@ov, Aettoveylas, MeydAns Teooagaxootis xai 195 
Aaungogpdégou Avactdoens, etd tivor xahoguvixdr cigudv év tO téAet. Exdidetor 
tO TQdtOV sig TOLOUS S60 Sandvy Memiof Sé Kéoteov. ‘Emperds 62 SiogdwOev 
maga AreEGvigov Pwxatus éyxoioe xai ddeig tis adtot Mavaytytog xol THs 
‘Tega Suvdbov. Tonos no@tos. "Ev Kavotavtwvovndhet, toms Mewvof 58 Kaotgou, 
1866 - Mousikos Thesauros tou Esperinou neguhappavov Gracey tiv Exxnowotuniyy 
AxohovOiav tod ‘Eoneguwot peta moAh@v NoCoONXOV. ExdlSotat 1 NE@toVv nO 
Nextagiov povaxot ‘eoowdaatou [...], Aytov “Ogos 1935, «<AvoEavtdoua péywta 
‘Iwdvvov tod Kovxoutéhou, ta xatd tiv yoadiy tot Aytov “Ogovs», the first six 
verses, pp. 7-31. 
34 In particular, Athonite monks chant the first four verses on the Feast of St Athanasios 
of Athos (3 July). For recordings from the Feast during Summer 2003, see: «Haviyveus 
Ay. Adavaoiov Meyiorns Aatbeas 2003, message no 4/ tracks 2-5», http://analogion. 
com/forum/showthread php?t=4074 [2-1-2012]. 
35 For Panaretos, monk of Philotheou Monastery, see Dionysios Bilalis, <lavd- 
getos PioGeitys povayds é Hated», http://www.symbole.gr/forum/viewtopic. 
php?f=135&t=543 [3-1-2012]. For other information and recordings, see, topic: f. Panare- 
tos Philotheites, http://analogion.com [3-1-2012]. 
36 The autometon and the prosomoion belong to the heirmologic genre of composition. 
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terpreters Matthaios Vatopedinos, Ioasaph Dionysiates and Nikolaos Doche- 
iarites. We have at our disposal two complete collections containing proso- 
moia, while various prosomoia are sporadically encountered in other codices. 
First, the collection of Matthaios Vadopedinos is ms. 1601 of Vatopaidion (dat- 
ing from 1845), part of which was published by the Vatopaidion Monastery: 
Collection including idiomela, prosomoia, stichera and some other chants [...] in slow 
style, as they are chanted at the vigils of the Holy Mountain and especially at the sacred 
and renowned Monastery of Vatopaidion’’. 
The codex Dionysiou 705 is a Prologarion®® composed and notated by loasaph 
Dionysiates. We read in the preface: 
Collection including all the “prosomoia”’ for the feasts of the year [...] composed according 
the Athonite style by teacher Ioasaf Dionysiatis [...] these “prosomoia” have been com- 
posed according to the model of Petros Lampadarios, but now they have been improved by 
Ioasaph Dionysiatis according to Athonite style, because many chanters asked for this”. 
Finally, Nikolaos Docheiarites does not present a proper collection, but inserts 
various prosomoia into his own interpretations of the Sticherarion of Germa- 
nos, Bishop of New Patras, while a more complete picture is provided by ms. 
71 of Simonos Petras, containing some of Nikolaos’ own compositions for the 
Liturgy of the Athonite Fathers and of course all the prosomoia of the feast. 

I present three prosomoia and one automelon from these collections and espe- 
cially a selection of melodic phrases from them. I compare the selected melodic 
phrases to the corresponding ones from the models of Petros Lampadarios in- 
Ni a ca NR SRB MR Re 


The first group of hymns (automela) contains the original melody and this becomes a pat- 
tern for the second group (prosomoia), see S. Antoniou, op. cit., pp. 277-279, 284-287. 

37 Cod. Vatopaidiou 1601 (1845, Collection of Prosomoia). There are three scribal 
annotations: f. Ar, vddoyy tadv iiopédwv, noocopoiwy, otynedy, xatondtwv, 
dnolvtmluv te xai dor twov padiopévar év taic Aconotinais xai Oeopntooimaic 
éogtais [...|- 5. 1, L...] eic Bpos doyov, ws paddovtat év talc dyoumiais tob Aytov 
‘Ooovs xai uchota. ev tH Te0d xai neoupjum Movy tob Baronadiov [...], 5.587, H 
povowt BiBhog atin nadetrar SvAdoyy tov Tdtouéhwv [...]. For the second annota- 
tion, see ‘H ITavyyveun A’, Batonodwi Movout) BiBhos, “Exdoots ‘legag Meyt- 
ots Movijs Batonadiov, Ayvov “Ogos 1997. 

38 The volume of the Prologarion (ms) is a collection of Automela. However, this Pro- 
logarion also contains the prosomoia. For the Prologarion, see S. Antoniou, op. cit., p. 
284. 

39 Cod. Dionysiou 705 (19"c., Prosomoiarion), f. Ir, LvAhoyy advtwv tov mgooopol- 
wy ob bhov éviavtod {...] uehonombévtwv xata Td Kos tob Ayiov ‘Ogous maga 
lwdoap Awovvouttov dwWacxddov- éuchonoupOnoay pév cig tinov naga HHéteov 
Aapnadagtor, viv dé émdwebdOynoav éni t6 xgeittoy xatda tO Upos tod Ayiov 
‘Ooovs naga lwdoap Atovvoidtou xata Sytyow nodAev, Stathis, Catalogue Mount 
Athos 2, pp. 788,790. 

40 Cod. Docheiariou 461{new numeration]/1245 [old numeration] (19"c., Doxastarion 
Germanou Neon Patron), Stathis, Catalogue Mount Athos |, pp. 626-627; cod. Chilanda- 
riou 167/929 (19" c., Anthologion Stihirariou Germanou Neon Patron), M. Stroumpakis, 
op. cit., pp. 99, 104. 

41 Cod. Simonos Petras 71 (19% c., Collection), P. Sotiroudis, «The library of Simonope- 
tra», htip://www.athosmemory.com [4-1-2012]. 
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cluded in his Heirmologion®. The first two prosomoia are composed according to 
the automelon “Chairois askitikon alithos” in mode 1 plagal®*. The automelon 
“Os gennaion en martysin” for the feast of St George (23 April) was composed 
by Matthaios of Vatopaidion*. The third prosomoion is composed according to 
the automelon “Os gennaion en martysin” in mode 4®. 

First case: prosomoion composed according to the automelon “Chairois aski- 
tikon alithos”. 


TABLE 5 


Automelon “Chairois askitkon alithos”, mode | Prosomoion “Deuro martys Chostou pros 

I plagal imas™, mode 1 plagal 

Text and compared phrase (Bold) Text and compare : 

Xaipoig doxnyucay Ganddic, eyavicnatay to | Asipo Mapes Xpoatod apos Huds, cob 
Enger appends ovanpoy yup én’ Guiwov pag | deouévous, auyzcBods daoxiyses «ui 
xai th Acanéry Xprerh, ceavtdv Nappaxap pica KEKEXCOPEVOUC, Topavvixcils 
jovedéievoc, copxoc xKareadtncas 10 aneihaiz, kai dena] pavia tic cipéosaxs tg! 
gonaitndov ppovnpa, taig aperaig 66, riy | ig Gy aigndhooro, xai yupvot Stowopeda, 
woyly KotcAgpapevas, Koi mpoc Sydeoy, | tomov ék tonov, cvvexds diapeiPovrss, xn 
dvertépwmaag Epwre. "OGev ny maveeyiov cow, | ahaveopsvot, dv ommAaions wai Span. 
kKuxhoDdvres mavevgnue, AGpvaka DéPPa tis Oixterpov ov AavEdonpe, Kai dd¢ futy 
Ozins, hovOpmaiag citobpeta, twoxeiv cols | veo, mabcov rv Cody Kai aRégov, THY 
 apeopeiong, Kai Th) Koopa SupnGivar 70 péya | Kol? poy Gyavax maw, Bedv i ixerebov, wv 


42 Heirmologion tov KataBaowyv [Méteov Hedtonovynoiov peta tov ovytépov 
Eiouodoytov Hétgov Mewtoyditov tob Butavtiov eEnynuéva xata thy véay 
ts Movowne uéBodov peta moooOnxnes inavav pabnudtwr, ov éateQobyto sic t6 
nahadv. Embewondévra 76, xai dxoiBds Swedwbévta nagd tob dwWaoxdiov 
Xovepnoutiov Xaotopidaxog évdg thy epevoetdy tis OnOetons pueOddor, 
émotaocig dé tot idiov viv nodtov ExdobErta sig timnov dvadduaow idlotg ual 
Toadx 5&é Kdotoo. Kwvotavuvobnonc. Ev th Boetavvixt) Tunoyeadia Kaotgou 
sig Tadotdév. amxe’ 1825 [oto e&f¢: Heirmologion 1825}. 

43 Prosomoion «AebQo péotus Xowtod m09dc Huds», feast of St Demetrios (26 Octo- 
ber), cod. Dionysiou 705, ff. 63v-64v, the work of Ioasaf Dionysiates (we are most grate- 
ful to Abbot Archimandrite Peter of Dionysios Monastery, who willingly made the photo- 
graphs of the prosomoion available to us). For the same prosomoion, the work of Nikolaos 
Docheiarites, see cod. Docheiariou 461, f. 76v. The model from Heirmologion 1825 on pp. 
229-230. 

44 Cod, Vatopaidion 1601, pp. 279-280, see ‘H Mavyyvemy A’, op.cit., pp. 363-364. 
Model from the Heirmologion 1825 on pp. 226-227. 

45 Prosomoion «Movaot®y ta OvoThLata», Feast of the Holy Fathers of Mount Athos 
(first Sunday after Sunday of All Saints), cod. Simonos Petras 71, ff. 84v-85r. 
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Figure 5: the melodic phrase “Tyrannikais apeilais” from the prosomoion of 
Ioasaf Dionysiates 


Figure 6: the melodic phrase “Tyrannikais apeilais” from the prosomoion of 
Nikolaos Docheiarites 


TABLE 5.1 
Prosomoion Chairois askitikon alithos, mode | plagal 


pu 95 Ee ot ¥ 
A 4 
xm to © As ono oo 0 0 tH Xpt ote 


poe meepoe —el—45 x 


= os 
i TU pov VE Ob AML GL IG mH TEL eh hoe oS 
e 
B. - eS roa or 7 
Es a Hy 
3% 
bz TUp pe Yh MeL GL abate aH MeL eb GL Ame aig 
< 
Desi sompren 

z ao wth. Po Sod é x 
ii AL. , 4 
de 2 

4 oat ta @ Ae 0700 6 0 0 Theses avec FTO 


TUR PE VE KELME HE MG eer AalG 


is 
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The example in staff notation (Table 5.2): 


Petros Lampadarios 


AES ae @ As eé anu & o 6 Teseeceeneess OTE 


J 
oy pay ve + Eras a a 
Nikolaos Docheiarites 
0 a, ; 
t : 
a - 
tup ex ve YRL Hh BL hiGrenervenen AGS 


Second case: Prosomoion composed according to the automelon “Os gennaion 
en martysin”. 


TABLE 6 


Automelon “Os gennaion en martysin”, 

mode 4 
Text and compared phrase 
‘Qe yewauioy gv Maprociv, adhopéps 
Teapre, ovvesBdvres  sdpspov, 
edgqpotpiv os. dn tov dpdpov 
teréhexas, tiv mony termpyKas, wai 
sek ee Oeod, wv tic viens cov 
orépavw, ov ixéteve, éx pBopdg xai 
kwvdivew Autpetitiver, tobg ev micte 
extehotvias, viv detwéBacrov uvjuny 
GoU, 


Prosomoion “Deuro martys Christou pros | 
imas”, mode 4 
Text and compare 


Movacrdy ta cverpata xai pryddeav 
Gpoistyts, Kai Aoprpay manijpopw 
evyxpotieare, idob yap = mavrag 
Ex@ecoy Haig cig gotiacw Koi zopav 
avevpankiy of évraiida doxthoavres | 
Raves, Gem, tag attdy = dapurtelas | 
mapabévtes xai toi GtAoug Kai cydvas, 


oie ixép pbory Suyvucay, 


Figure 7: the melodic phrase “Kai lambran panigirin” from the prosomoion of Nikolaos 
Docheiarites 
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TABLE 6.1 
Prosomoion to Os gennaion en martysin, mode 4 
ws wor ~ 
oo iy 2d eee id ND 


M 


ou veA flo ovtees on Y pes pO oO ov & eu Py pow 


Lampadarios 


Model of Petros 


Ll? 


au 2h flo ov ve e¢ oH 4% YN Be EE £ PB O GOV 


Adaptation by Matthaios af 


J 


af ek aie’ oe 
* 


Donal ia 
FPP Me 


wo Ao moe av nme oa WR yeu pt tk ow ou UY 


Nikolaos 
Dacheisrites 


AVR VR YYV UGE b tWeeseeees eseneee TE 
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The example in staff notation: 


Petros Lampadarios 


Maithaios of Vatopaidiou 


i aor 
i 
=F — 
: 
mY 4 a we e € e 


Nikolaos Docheiarites 


A series of observations will help us understand the work of Athonite fa- 
thers and assess its value on the basis of its capacity for expression. Here the 
tradition of Petros Peloponnesios is esteemed and enriched with new melodic 
forms whose purpose is to express and define the festal frame of Athonite vig- 
ils. The prosomoia here are richer and more expressive. Despite the fact that 
not all composers follow the same melodic lines, their melodies are nonethe- 
less encompassed within Athonite style. These melodies obviously stemmed 
from chanting practice, with which the composers were intimately acquainted 
with, being themselves musicians, masters and chanters, and which they re- 
corded, sometimes preserving local traditions, and encouraged in this by their 
contemporary chanters. In this case, diversity in melodic forms is accepted 
as an element of unified pan-Athonite tradition, not as a mark of individual 
musical expression. It is a known fact that the three composers, Ioasaph, Mat- 
thaios and Nikolaos were all music teachers with many students and that their 
musical works spread through the whole of Mount Athos. Furthermore, Niko- 
laos was often invited to chant with his students in various Athonite feasts, as 
is shown in this letter from the Monastery of Chilandar®. 

One could cite more examples of chants encountered on Mount Athos that 
preserve the variety of chanting expression combined with local tradition and 
which are chanted to the present day in Athonite Monasteries and beyond. I 
cite to this effect the typika performed in the Athonite style”, the kekragaria 


46 See M. Stroumpakis, op. cit., pp. 86-88. 
47 See “Typika as they are chanted in Mount Athos recorded by Lykourgos Angelo- 
poulos, A-B stasis”, [Tagaddoets Bulaviris Movowwrncs, Anootohmnh Ataxovia 15 
Exxdyotas tys Edd0¢-Peoviuotieiov Yaoynhiov Katnyntov, APiiva 1996, pp. 
41-48, For another record by Hieromonk Ierotheos of Filotheou, see A@wvix7) Movown 
AvOodéaun, ©. Aeitoveyia, “ExSoos ‘I. Movijs Probéov, Ayiov "Ogos, 1987, pp. 
4-13, 
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chanted in Dionysiou Monastery according to the oral tradition®, and the sec- 
ond stasis of the Polyeleos (Exomologeisthe to Kyrio), chanted in various monas- 
teries and places, such as Docheiariou® (see Figure 8) and Protaton®. 
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Figure 8: “Exomologeisthe”, by Kosma of Docheiarion. 
Transcribed from the recording. 


48 See Ant. Alygizakis, «Xagaxtnouotixés smequttd@oetg idtopoopidv tod 
ottynoagiot pédous», Hoaxtixd tot BY Avot Suvedoiov Movoixohoymod xa 
Wadtuod: «Ta Tévn nai Eién tig Bulavtuvis Vadtwajc Melonotiacg», A®iva 15- 
19 OxtwBelov 2003, AOiva 2006, pp. 255-269 and especially for the “Kekragarion” p. 
269, 
49 See ‘AvOohoyia “Yuvov éogtis Aoxayyélov, padhovy oi povayol Aviinas xa 
Audtrdxtos, lead Movi, Aoxetaglov, 1992, track A7. 
50 See “Polyeleos syntomos as it is chanted in Karyes Mount Athos by F. Dionysios 
Firfiris, record Lykourgos Angelopoulos”, [Tagaddoets Bufavivic Movoiniye, op. cit, 
pp. 51-60; “Yuvor pé tov x. Atoviow Popo Ugwroydity Mowrdtov (Kaovéra, 
cd), no 2, "Exdooy “EA qnvixiis Butaviviis Xogmdiag 1984, side 2-track 5. 
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I will conclude my communication with a reference to the late 20" century. 
As voyages, communication and exchanges became more easy, the notion of 
musical diversity in chant structure and expression was now more obvious. 
Monastic communities in Mount Athos received and encompassed many el- 
ements of interpretation from the outside®!, whereas toward the end of the 
century, in the frame of the revival of cenobite monasticism, monastic broth- 
erhoods tended to favour choral over solo chant, but without forgetting old- 
er chanters, who are always a source of study and inspiration (e.g. the great 
figures such as Diako-Dionysis Firfiris and others). Finally, one witnesses the 
emergence of musical figures composing new works that are chanted not only 
in their own monastery but elsewhere too. 

All these aforementioned elements demonstrate that Mount Athos not only 
abominates repetition of the same type of interpretation, but also demon- 
strates the collective character of its psaltic tradition. Mount Athos is not only 
the Orchard of Our Lady, but also a blooming garden of psaltic art, where for 
a thousand years now many famous flowers have blossomed. 


51 One might mention the influence of Nikolaos, First chanter of Smyrne, on Athonite 
psaltic tradition from the mid-19* century to the mid-20" century; see M. Chatzigiak- 
oumis, «lotoguxt) cloaywytp, Tuuuemta Exxdnovaotxys Movowrc, Méoos B’ 
Aywgettixd ‘AnavOiouata A’, topos medtos, Kévtgov Egevvav nai Exddceov, 
A®fva 2009, pp. 75-84. 
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